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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51,ST. MARTIN’S LANE, LONDON 


°S PIANOS 
BORD’S ° 

ORDS PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 

iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 
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BANJOS! BANJOS!! BANJOS!!! Mrij. E 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large Staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the =e instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
nuine without. All letters to be addressed 20, OXFORD STREET, W. 
ust Published. Price 1s. 6d. 
E. BREWSTER’S BANJO CHART, or NOTE READING MADE EASY 
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Universally praised wherever introduced. 





Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There isa great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the t is always the cheapest in the end. 


Catasogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 
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FULL SOORES FOR SALE, secona-nand: 
Costa's Eli, half calf 30s. (Published £3 3s, unbound.) 
Costa's Naaman, 25s, (Published £3 3s,) 
Handel Society, full Scores. (Prices vary.) 

Also odd Soores of Further particulars of 


many Composers. 


W. REEVES, 185, Fleet Street, London. 


“FOR THEE.” 


Worps By M. P. 
Music by GILBERT BYASS. 
No. 1, in F minor, Compass C toG... Price 4¢. 
» %,in Dminor, Compass AtoE ... ,, 4s. 
By Lost for Half Price. 
W. Reeves, 185, Fleet Street, London, E.C. 


NEW PATEN?Y LAW. 
The International Patent Agency Co. 
Consulting Engineers and Patent Agents, 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 
Circular on application, 
35, Upper Tollington Park, 
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(Close to Finsbury Park Station, G.N.R). 
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ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


Just Ready. 


J. 5. BACH’S CELEBRATEL 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, iN B. MINOR 
Said to be the finest Gavotte ever written. 


TRANSCRIBED FOR PIANOFORTE SOLO, BY 
RICHARD RICKARD. 


PRICE FOUR SHILLINGS. 


By Post for Half Price. 
WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


NOTICE. 


ERNEST H. HEINKE 
Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 

| 30, THE GARDENS, EAST DULWICH, SE. 
LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, &c. 
25 per Cent off ANY MAKE. 
CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS: 


First CLass ArTIsTS provided for CONCERTS, MUSICAL Evenincs, *‘ AT HoMEs,”’ and DINNERS. 


Send fer Price Lists, Lists of Recent Publications, &c. 


CURE FOR ALL. 


HOLLOWAY'S OINTMENT 


Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 





It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
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Manufactured only at THomas Ho.t.toway’'s Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
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A FEW REMINISCENCES OF GUSTAV 
MERKEL. 


The sad tidings of Merkel’s death will probably 
ere this have reached you, but knowing how widely 
your journal is read by organists 1 propose to 
supplement whatever obituary notice you may insert 
by a few personal recollections of the deceased 
master. For many years past he had been in frail 
health, consumptive tendencies showing themselves, 
and remarking to him a few months since, that he 
seemed to feel a difficulty in breathing; ‘ Yes,” he 
replied, laying his hand on his chest ‘it is here.” 
But he had an indomitable will, and up to the week 
before his death attended to his duties in the 
Dresden Conservatorium as teacher in the highest 
class of organ students. Little did we think, as we 
listened to Mozart’s Requiem Mass in the Hof-Katho- 
lischen Kirche (in commemoration of Johann), that 
early the next morning (Friday, at eight), he who 
had played Silbermann’s fine old organ so often, 
would be no more. Exactly a week before his death, 
I played to him Mendelssohn’s C minor Prelude and 
Fugue, and noticed then that his cough was much 
worse. He sat down some little distance from the 
organ, and at the conclusion of the prelude, came up 
and wrote five (minutes), having timed it at the rate 
he wished it to be taken. That was the last organ 
lesson he ever gave, and probably the last time he 
ever heard the instrument of which he was so great a 
master. A few weeks previous he gave me a letter 
from Dr. Spark to translate (of English he knew 
nothing), asking for a contribution to the ‘ Quar- 
terly.” I ventured to suggest that what English 
organists needed most was good postludes of 
moderate length. But I expect his last work was a 
set of pedal studies he wrote in the summer vacation, 
a portion of which I have seen in his handwriting. 
They were in the form of short trios for two manuals 
and pedals, and he had given the letterpress to an 
English musician and former pupil of his, to translate 
into English, intending them to appear about 
January. Personally, Herr Merkel was much liked ; 
a thin, gaunt figure, a pleasant manner, and as a 
teacher he was very energetic, firm and conscien- 
tious. Arrangements, and light music for the organ 
he detested, and throughout his numerous works will 
be found not one un-organ-like passage. A short 
time since he gave me a printed list of his organ 
works, and noticing that the ‘Six Marches,” pub- 
lished in England were omitted, I asked why, and 
he told me that he wrote them for an acquaintance, 
and that he had not intended them for publication 
(“Es war nicht meine Absicht’’). The march form 
he viewed rather with disfavour for organ purposes, 
and Mr. W. T. Best having suggested in your 
columns a doubt as to their authenticity, this will set 
the matter at rest. An English friend had lent him 
an “Ancient and Modern,” to see if an English 
hymn could be utilised, and “ Adeste Fideles,” 
appears in the Christmas March. Of English music 

e had not seen much; and of Smart’s organ works 
he was only acquainted with those that had appeared 
in the earlier numbers of the “Quarterly.” The fine 
postlude in E flat pleased him greatly, and he asked 
a number of questions about its author. The funeral 
took place on Monday afternoon, Nov. 2nd, At his 
house in Kaulbach Strasse were congregated a great 
many musicians, Theodor Kirchner, Felix Draeseke, 
Edmund Kretschmar, C. August Fisher being 
amongst the number; and a great many beautiful 
wreaths with inscriptions were brought by professors 
and students of the Conservatorium, the ‘“Organisten 
Verein,” the ‘Tonkusntler Verein,” and the 





**Drey’schke Sing-Akademie,” of which he was 
conductor. As is the custom here, a Lutheran 
pastor spoke most eloquently at the house of the 
deceased’s true artist-nature, his genuine Christian 
character, and his modesty concerning his own high 
attainments. At the Trinitalis Kirchhof a great 
crowd had assembled, the choir of the Katholischen 
Kirche, under the direction of Herr Kretschmar, sang 
in the open air a chorus, “Justitia animorum,” by 
that composer, and two more eloquent addresses 
were given at the grave-side. His loss has made a 
gap that cannot easily be filled; such is the general 
feeling here. But he has left us a heritage in his 
many beautiful organ works and pleasing piano 
duets that cannot be taken from us, and it may truly 
be said of him that he ever strove to develop, for the 
higher purposes of art only, that genius for com- 
position which he undoubtedly possessed. I have 
never heard him extemporise, and believe he was 
rather shy of it, but those who have been more 
fortunate than I, declare it to have been highly 
interesting. 

The following facts respecting Merkel’s life may 
prove of interest : 

He was born in 1827, at Oberoderwitz, in Saxony 
and studied music under Julius Otto, Dr. Johann 
Schneider, Reissiger, and Schumann. He received 
the appointment of organist to the Waisenkirche, 
Dresden, in 1858, of the Kreuzkirche in 1860, and 
organist to the Court four years later. From 1867 
to 1873 he held the post of director of the Dresden 
Singakademie, and was a professor until quite 
recently at the Conservatorium in that city. His 
published works are said to number 130, of which 
amount a large proportion is for his instrument. 
As an organist and composer his fame ranks high, 
his organ music being of great excellence. His 
Fantasie, dedicated to Schneider, gave the first 
promise of grand style in fugue compositions, 
while his later sonatas for the organ are fine 
examples of his own style, and would by themselves 
entitle him to appear in the highest rank of com- 
posers for his own instrument. 

DRESDEN. J. M. 


Covent GARDEN THEATRE.—A supplementary series of 
Promenade Concerts commenced at Covent Garden on 
November 3rd, under the management of M. Jules Riviére, 
who long ago won public favour in the same arena as an 
orchestral conductor, and as the composer of vocal and 
instrumental music, melodies, piquant, and skilfully 
arranged. On the present occasion M. Riviére takes a 
‘‘new departure,” and his repertory will chiefly consist 
of the lighter kinds of music, including dance music. The 
celebrated waltz writer, M. Emil Waldteufel, has been 
specially engaged to conduct the dance music. He was 
warmly welcomed on the opening night, and proved 
himself equal to the the occasion. His waltzes, “ Les 
Sourires,” and “ Souviens toi,” were special attractions. 
The rest of the concert was directed by M. Riviere with 
his well-known skill and energy. He has provided an 
excellent band of sixty performers, with Mr. Viotti Collins 
as leader and solo violinist, and full justice was done to 
the varied programme. The solo vocalists were Mdme, 
Rose Hersee, Miss Helen D’Alton, and Mr, Walter 
Clifford, who proved themselves worthy ot the popularity 
they have honourably earned. 


Tue Lanp NATIONALISATIOM SociETy suggest that the 
following resolution should be moved in the new House of 
Commons :—** Whereas by the constitutional law of Eng- 
landq the absolute ownership of the soil—so frequently 
claimed—is expressly denied to any subject and is vested 
in the state; it is hereby resolved, that all Land Legisla. 
tion shall be so framed as to assert and give effect to this 
fundamental principle of permanent State Sovereignty.” 
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CONCERTS. 


Leeps.—On Monday evening, November 2nd, 
the new opera Manon was produced at the Grand 
Theatre for the second time, by the Carl Rosa 
Company, and was most enthusiastically received. 
Madame Marie Roze, who took the part of Manon, 
was in excellent voice, and went through the arduous 
and trying portion of her work in a manner that left 
nothing to be desired. Her song in the first act, 
‘‘A simple maid fresh from lov’d home,” at once 
produced a favourable impression, while she was 
rapturously encored for her exquisite rendering of 
the air, “ List, tis the voice of youth that calleth.” 
The impassioned duets with Des Grieux were also 
given in splendid style. For Mr. Barton Mc- 
Guckin’s share in the work, I have nothing but 
praise. Speclal mention must be made of his lovely, 
air, ** With fancy’s eye I saw Manon,” which was 
encored, while the charming and pathetic duets with 
Manon, especially in the church scene, were sung 
in a manner which quite took the house by storm. 
The mounting of the opera, the costumes, &c., were 
magnificent, and as regards the musical public of 
Leeds, the work must be pronounced a decided 
success. 

The new opera Nadeshda has also been produced 
at the Grand by the Carl Rosa Company, Madame 
Georgina Burns and Mr. B. McGuckin sharing the 
honours between them. The opera was very well 
received. 

Mr. Edgar Haddock (violin), and Mr. Fred 
Dawson (pianoforte), gave the fourth of their 
‘*Musical Evenings,” 29th October, when an 
interesting programme was gone through. 


Tue Poputar Concerts.—The first concert of 
the season took place in St. James’s Hall last 
Monday evening, and was well attended. Signor 
Piatti was missed from his wonted seat. But if 
none can altogether replace him, Mr. Chappell may 
be congratulated upon having a good substitute in 
Mr. Franz Néruda, who made an entirely successful 
appearance, and won unanimous approval by steady, 
correct, and tasteful playing. The other members 
of the quartet were Madame Norman Neruda, Herr 
L.. Ries, and Herr Hollander: the pianist was M. 
Viadimir de Pachmann, and the vocalist, Mr. 
Lloyd. The programme opened with Beethoven's 
Quartet in F (Op. 59)—first of the three superb 
works dedicated to Count Rasoumowski. At the 
other end of the programme, was Haydn’s Quartet 
in D minor (Op. 42). Madame Néruda contributed, 
as her solos, a Legend and Mazurka by Wieniawski. 
They so pleased the audience that an_ encore 
followed the Mazurka, responding to which the 
gifted violinist substituted another movement. M. 
de Pachmann’s rentrée was made. with an air and 
variations (‘*Giga con Variazioni’’) from Raffs 
Pianoforte Suite in D minor (Op. 91). In response 
to enthusiastic applause, M. de Pachmann returned 
and played one of Chopin’s Studies. In both his 
songs — Wagner’s “Preislied’’ and Schubert's 
“Thou whom I vowed to love”—Mr. Lloyd 
charmed the audience. 


M. VLADIMIR DE PACHMANN gave his first piano- 
forte recital in St. James’s Hall, on Wednesday 
afternoon last. The following was the programme :— 
Sonata, Op. 31, No. 2, Allegro, Adagio, Allegretto, 
Beethoven; Capriccio in F sharp minor, Op. 5, 
Mendelssohn ; Prelude and Fugue in E minor, Op. 
72, Raff; Nachtstiick, Op. 23, No. 4, Schumann ; 
Rondo Brilliant, Op. 62, Weber; Etude, Op. 70, No. 
4, Moscheles; Etude, Op. 10, No. 1, Chopin; 








Romance and Etude, “ Si oiseau j’étais,” Henselt ; 
Nocturne, Op. 62, No, 2; Impromptu (II.), Op. 36; 
Valse, E minor, No. 14; Andante Spianato and 
Polonaise, Op. 22; Chopin. Messrs. J. Broadwood 
and Son’s concert grand pianoforte was used on 
this occasion. 


CRYSTAL PALACE CONCERTS 


The concert given on Saturday last was the most 
enjoyable that has as yet taken place this season at 
Sydenham. The programme exhibits that cosmo- 
politan interest in the art which is one of the 
features of Mr. Manns’s intelligent direction; con- 
trasting well with the narrow exclusiveness which 
obtains in such concerts as those of the Franke- 
Richter speculation. The Crytal Palace Concerts 
have a higher mission than to ring the changes on 
Beethoven, Wagner and Liszt. These masters are 
not only well represented there, but by consensus of 
all our best critics and cultured amateurs, the 
performances of the works by those masters rank as 
the finest that a perfect band, sympathy, and 
experienced care can procure. No satisfactory work 
can be produced from second-rate materials. Cheap 
woolly fiddles and coarse thin brass happily find no 
place in the Crystal Palace orchestra. Mr. Manns 
will have of the best that money can procure. Of 
his own abilities for the post he occupies, all the 
musical world has been agreed upon for many years 
past. His untiring industry, his zeal, his wide 
sympathy for all schools of music, and his lengthened 
experience place him in a position positively unique 
among conductors. The number of grand works 
that he has first brought to a hearing in England is 
great; and the remembrance that to him and his 
ripened judgment we owe musical treasures that the 
world will not willingly allow to die, should make 
us all grateful to him for the many delights and 
pleasurable hours he has afforded us. Many of our 
English composers obtain at Sydenham a hearing 
denied them elsewhere. While not neglecting ‘the 
mighty dead,’ Mr. Manns readily extends hi 
protective aid to our English musicians, and thus 
many a work is placed in a finished way before a 
London audience, that however good it may be, 
stands no chance of being brought to a hearing in 
the foreign-directed and loudly trumpeted concerts 
given in the metropolis. Such a composition was 
Sterndale Bennett’s fine ‘‘ Woodnymphs” overture. 
This characteristic work, redolent of poetry and of its 
author’s genius, is but rarely performed in London. 
First given at Leipzig under Mendelssohn’s direc- 
tion, it was pronounced by that master and by 
Schumann to be a masterpiece. For delicate 
beauty and charm of colouring it remains unsur- 
passed. All its excellences were lovingly brought 
out at this concert, and must have made many who 
knew its gifted author sad to think that his life was 
cut short without its bright promises being more 
completely fulfilled. In Bach's “ Overture in G, for 
two flutes and violin, with orchestra of strings, 
Mr. Manns again presented something unknown to 
his audience. The work is well worth reviving, if 
only for its quaint contrasts of tone and fine fugue 
with which it closes. Of Mr. Praeger’s new 
“Symphonic Poem,” entitled ‘Lite and Love; 
Battle and victory,” it is impossible to speak in 
terms of praise. Alihough it is but a_ short 
orchestral movement, the programme book gives no 
fewer than eight themes, which constitute the 
materials on which it is built .Mr. Praeger 35 
steeped in Wagnerism, and as a follower of this 
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master, attempts to represent in his music continued 

evolution, instead of formal development, as found 
in the works of the great masters. To a classically 
trained mind such a course must necessarily sound 
unsatisfactory. To the composer himself, who alone 
has the key of his music, the result is naturally 
different, but to the listeners who have to struggle 
with the broken accents, abrupt changes, and 
absence of rhythmical swing, such a_ production 
cannot but be unintelligible. The scoring of the 
work was rich, sensuous in tone and faithful in its 
following of Wagner’s method of alternate noise and 
vagueness. Thc announcement of the performance 
of Schubert’s magnificent C Symphony at the Crystal 
Palace is of itself sufficient to attract a full audience. 
It is one of the bright jewels of the Crystal Palace 
repertoire, and with pardonable pride, G. in the 
programme book recounts the fact of its first 
performance in England, in that very room, so far 
back as 1857. And nowhere else can it be heard 
with the perfection that always marks its loving 
rendering under Mr, Manns. He has worked up its 
finish to that of a cameo, and in reviewing it asa 
whole, it is impossible to say which of the four 
movements is the finest. Its delicate beauty, its 
splendid colour, its fiery vigour, all find their 
fitting illustration, and the result is a performance 
absolutely unique. Madame Valleria was _ the 
vocalist. She lent the beauty of her voice to an air 
conceived in a prayerful tone from Massenet’s 
oratorio Mary Magdalene, “Tis in vain that I seek,” 
an interesting extract which makes us wish to know 
more of the work. Her second song was Isolde’s 
“ Verklarung”’ from Wagner’s opera. She gave the 
dreamy, though at times harsh, scene with much 
taste and skill, Mr. Manns judiciously subduing the 
instrumental accompaniments with which the 
Bayreuth master has enshrined the piece. 


WORDS FOR MUSIC. 
KATIE. 


Oh Katie wilt thou gang with me 

To yonder glen to share my home, 

The home that I’ve prepared for thee, 
Where naught but happiness can come. 


The flowers thou lov’st are all in bloom, 
The roses sweet and lilies fair, 

Then share this eden, love, with me, 
For so t’will be if thou art there. 


Yes, Willie dear, but art thou sure, 
No other maiden shares thy love ? 
For me alone thy heart is beating, 
And I alone thou’d wish to have. 


Oh Katie, canst thou so mistrust me, 
Did I ever cause a sigh 

To rankle in thy gentle bosom, 

Or on one other cast an eye ? 


Then take me, Willie, long I’ve loved thee, 
Now I feel that thou art true, 

That thou would’st never cause me sorrow, 
But living love—and love so true. 


Wo. BRooKMAN. 


‘The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 


ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street.] 





CORRESPONDENCE. 
ARTISTS AND SHOPKEEPFRS. 














(To the Editor of the Musical Review.) 














Sir,—Mr. Ferdinand Praeger says:—‘ Musicians who 
wrote works merely to please the public—works, which 
they themselves did not value, but which were simply 
produced to sell~ were not artists—they could only be 
considered as shopkeepers.” 

He was a little out in giving us to understand that works 
valueless in the composer's eyes would make the best 
selling songs. Whoever writes for both present and future 
success must write as an artist, and his songs will not on 
that account find less favour with the “people,” our 
nation possessing more souls with music latent in their 
nature than without it, and who can feel the difference 
between a true melody, and a tune *“ hammered out ona 
piano "—he who does not wish his productions to have 
but the butterfly’s life must write from his heart, having 
first learnt to clothe his ideas in a simple garb. Music is 
not bad because it is easy. Some of our sweetest, most 
popular and enduring ballads have been the most unas 
suming—* Kathleen Mavourneen,” “ Home, Sweet Home,” 
“Auld Robin Gray,” &c. Unfortunately, for us, one ot 
our most talented and gifted musicians sets the example 
of pandering to the public taste by writing comic mus: 
(so-called)—where the music comes in, I fail to see—comic 
operas create diversion, and they have their little day, 
but don’t deserve the name of music. 

On the other hand, what is a poor artist to do with his 
inspirations, that are within the powers of only a favoured 
few to render! No publisher will buy them, and in 
obscurity they must remain. Of what use is it to write as 
he feels, if no one is the wiser or the happier for his 
labour! Let him rather sit down to his organ, his piano, 
or his violin, evoking stirring strains, which lift his own 
soul at least to the realins of the beautiful which exist in 
the world of imagination, then his time will not be wasted. 
If the artist have plenty of money, and can afford to spend 
in elevating}the musical taste of the people, let him bring 
out his works by all means—they may have a moderate 
sale, but let us live in hope that our mother country wil! 
before long be a musical nation. It has made rapid 
strides in the right direction within the last few years, and 
still further advances are the signs of the times. 

















































































































































































































Your obedient servant, 
G. Huni NEWCoMBE, 











November gth, 1885. 





STAGE NOTES 


Mr. H. A. Jones, who has been in New York to super- 
intend the rehearsals of his “ Saints and Sinners,” has 
arrived home. 





























‘Les Vieux Garcons” will be the next novelty at the 
Royalty, and will in turn be succeeded by ‘“* Le Monde ou 
l’on s’ennuie.”’ 

















‘THE AUTOBIOGRAPHY OF A COSMOPOLITAN ACTOR” is I 
the title given by Mr. J. B. Howe to his forthcoming book. 
Mr. Aucustus Harris, it is stated, is about to come } 
forward as a librettist of comic opera. He is engaged 
upon a book for which M. Hervé will provide the music. 
Miss Lyp1a Cowe.Lt, who has recovered from her 
recent severe illness, appeared at the Strand Theatre on 
the afternoon of November roth, ina new comedy-vaude- 
ville by Mr. James Mortimer. 












































Mr. Dawncy MASKELL, the well-known dramatic writer, 
has arrived in town on business connected with the i 
American Exhibition to be held at South Kensington in 

May next. 


Mr. CuarLes Catucart sailed for New York on Oct. 
31, to superintend the production of ‘* Hoodman, Blind ” 
at Wallack’s Theatre. 


























Tue Abbé Liszt has accepted an invitation to be pre- 
sent at the performance of his oratorio “* Saint Elizabeth,” 
which will be given at one of Novello’s oratorio concerts 

















 —____ 


on April 6th. 
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INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music should not fail to visit 
F. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 
TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SInc at SiGuT from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 
Round for 4 vorces, 





Then sound a-round the mer - ry round, 


Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 

EDUCATIONAL WORKS. 

For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a_ complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N, 
F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C., 








ry SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &, 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 





OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Sostenente 
Sounding Board, producing the greatest possible depth, richness, and 
volume of tone, combined with a rare brilliancy, clearness and perfect even- 
none Ceemguane the entire scale, and above all a surprising duration of 
sound. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificate 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 


+ Ballad Concerts, &c., wanted. Shiryel Lodge, Goring Heath, Oxon. 








TANLEY LUCAS, WEBER, and CO., Music Pub. 


lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 








These violins are of the best kind. - - 
make and splendid tone.”—M usical Standard. 


H. LINDSAY, maker or Viotins, TENORS, AND 
« VioLoncELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 


- »- They are of excellent 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lez & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, aS good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 





REEVES’ 


PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 


Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 
3/- 7/- 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


_— ee —— 


ADAM GRIMALDI (Author of “THE ART oF 


PIANO PLAYING anp TEACHING") has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


GWhe Orchesfra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 











SUBSCRIPTIONS. s. d. 
12 months - eve ooo 6 6 
6 months 3 3 
18 


3 months eve a pot as 
Remittances to be sent to WILLIAM REEVES, 185, Filet 
Street, London. 





——7 





A THRICE-TOLD TALE. 


It is surely rather late in the day to be told—and 
above all places in the world from Berlin !—that 
Madame Viardot-Garcia is in possession of the score 
of “Don Giovanni,’’ in Mozart’s own writing. 
Everybody knows that, and as the chronicler had 
nothing to tell us that was not common property 
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before, we wonder he should have troubled to tell 
us anything at all. Madame Viardot is stated to 
have inherited the score in question from her father, 
Signor Garcia, who died in 1832, and it is certain 
that the MS. of “ Don Giovanni” was in her posses- 
sion in 1862. Few musical works have given rise 
to so many fantastic stories as this masterpiece of 
Mozart, some of them not to his credit—in fact, 
libels upon him. For example, the story goes that 
Mozart was drunk the night before the opera was to 
be produced, and that his friends were all terribly 
afraid lest the overture, which had to be written, 
should not be ready. Now it is quite true that 
Mozart was fond of good company, and it is also 
true that his friends were fearful lest the overture 
should not be 1eady. But on that night Mozart, 
though he had “ dined out,”’ was not in the condition 
usually spoken of as “the worse for liquor.” He 
laughed at the fears of his friends, for he knew what 
they, of course, could not know—that the overture 
and what an overture !—was composed, though it was 
not actually on paper. When he got home, at mid- 
night, he went to his room and put on paper the 
music which was already quite prepared. It is not 
true that he was intoxicated, nor is it true that 
Genest and another man carried him home, put him 
to bed, slept in the room themselves, and when they 
woke in the morning found him scribbling at the 
overture and singing as blithely as a lark. The 
overture is wonderful enough, and there is no need 
to say Mozart was drunk when he wrote it, in order 
to make it appear still more wonderful as a work of 
art than it is. Mozart’s wife related, through her 
second husband Nissen, that she kept him supplied 
with punch while he wrote the overture, and told 
him stories to keep him awake! Si non e vero e ben 
trovato. These, and many similar stories of Mozart 
are still told, but they were told many and many a 
year ago. So was the story of the possession of the 
MS. of the opera by Madame Viardot-Garcia. 
Why is it once more told from Berlin, as though it 
was quite new ? 








We call the attention of our readers to the fact 
that an oratorio by an English composer, Mr. Josiah 
Booth, is to be produced for the first time at Christ 
Church, Westminster Bridge Road, next Tuesday 
evening, at 8 o'clock. It requires some courage, 
and a very great deal of enthusiasm, to write an 
oratorio, which in the very nature of things can be 
but seldom heard in the composer’s life-time, and can 
only be handed down by him to posterity, in the 
hope that coming generations will appreciate his 
work, and place himself in the Walhalla of musical 
heroes. We trust Mr. Booth, the composer of 
“Nehemiah,”’ will meet with abundant encourage- 
ment next Tuesday, and that his oratorio will be a 
great success. Mr. J. Spencer Curwen, the esteemed 
president of the Tonic Sol-Fa College, writes to us 
that “‘ The production of an oratorio by an English 
composer is an event sufficiently rare to lead us to 
hope that you will notice it.” We shall certainly 
do so, for we admire Mr. Booth’s spirits, and feel 
certain that nothing less than the highest enthusiasm 
could lead him to the composition of such an 
important work. We hope to give our readers an 
account of the work shortly. The South London 
Choral Association Choir of 150 voices will assist 
on the occasion, and Mr. L. C. Venables will 
conduct, 


The second volume of Mr. Walter Lawson’s 
translation of Dr. Hand’s “ Musical Aésthetics’’ is 
in hand, and will be published shortly by Mr. 





Reeves. It is some years since the first volume 
appeared, and unavoidable circumstances (amongst 
others, Mr. Lawson’s emigration to Melbourne), 
have prevented the issue of the second volume at 
an earlier date. The first was welcome, and the 
second, which has long been waited for, will 
complete the work, which ought to be in the hands 
of every thoughtful musician. 


THE ART OF EXTEMPORISATION. 


Mr E. H. Turpin, whose thoughts are always 
worth reading and studying, says on this subject, in 
a recent number of The Academic Gazette :—‘* From 
the earliest poetical and musical eras the art of 
extemporisation—the prompt, appropriate, spon- 
taneous, yet more or less systematic expression of 
artistic thought—has held a useful and important 
place. But curiously enough, at no period in the 
history of music can it be said, however, that the art 
of extemporisation has fallen into such complete 
neglect as in the present day, while at the same time 
every artist is now called upon to think, and, if 
possible, to make his thoughts known. It would be 
difficult to account for this anomalous state of the 
art of musical extemporisation. No doubt it is to be 
accounted for in one direction and to some extent by 
the greatly increased dissemination of good music in 
part removing the call for extempore performances, 
Again, the exaltation of executive skill has tended to 
claim the artist’s undivided attention in the success- 
ful exposition of received masterpieces. But on the 
other hand, the opportunities for the display of the 
faculty of extemporaneous performance are surely 
not wanting; nay, they must in truth have been 
greatly multiplied in some directions, especially as 
regards the work of the organ player. That the 
power to extemporise belongs to the general faculty 
of art-production is proved by the fact that almost 
all the great composers whose “careers have been 
disclosed to us have possessed the power of extem- 
porisation to an extent quite in keeping with their 
reputation as prolific writers of music. . . . . . 
Just now it is a frequent observation that musical 
students—who are subjected to such tests in the art 
of extemporisation as those given by Trinity College, 
London, the College of Organists, and other 
institutions dealing directly or indirectly with the 
advance of organ-playing—fail ignominiously to 
express their musical thoughts with logical power, 
coherence, or purpose, not to add grammatical 
accuracy. It would seem, indeed, that so little 
thought and care is bestowed upon the cultivation 
of the faculty for extemporisation, that students for 
the most part are even incapable of retaining 
extemporaneously their knowledge of and power 
over the most primary laws of harmony, and are 
actually unable to shape their thoughts into ordinary 
time measures. One may add, too, that performers 
of good position, who are graduates and diplomés, 
are often as much at sea in the art of extemporisation 
as are inexperienced students. To acknowledge 
such a state of things is to grant that the importance 
of thoroughly studying the extemporaneous enunci- 
ation of musical thought and the general logical 
development of the art of composition have alike 
been overlooked; and it may be added even that 
the knowledge which comes of observation and 
experience has been but too slenderly applied to the 
art of extemporaneous performance. A great feature 
of all modern science and learning has been the 
tracing of all sources of power to the great main- 
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springs of life and activity, such as electricity, for 
instance. Now, as I have elsewhere shown, 
successful musical composition—which of course 
includes extemporisation—is the application to 
sound of the great laws which govern the universe, 
which, though but few, are so far-reaching and 
unfailing in their power as to be of universal and, as 
far as we can see, eternal application. One principle 
of evolution, by which thought-germs are formed 
into musical feet, expanded into phrases and 
enlarged into sentences, first concerns the student of 
composition; and this includes the secondary 
process of assimilation by which appropriate 
particles of tone detail become welded together and 
of one growth as it were. Next comes the action of 
the great law of gravitation, by which melodic 
particles are drawn towards a common scale centre ; 
and this activity, which holds together the running 
sand of musical thought, has its attendant power of 
shaping phrases into like figures, as well as binding 
them into compact masses. Then there is the law 
which commands obedience to the instincts of 
proportion, which regulates and associates features 
of sympathetic correspondence, and has its accom- 
panying power of deepening the artist’s hold upon 
his listener's memory by the various form processes, 
and by an intimate connection with the action of the 
other great natural laws. Thus the combined 
operation of such profound and universal principles 
will secure the growth and due ripening of thought- 
germs, the logical formation and sympathetic assimi- 
lation of sentences, the assortment and regulated 
procession of the various parts forming one whole, 
and the due formation of all the necessary character- 
istics by which production approaches objectivity, 
purpose, and general shapeliness. The first axiom of 
the student of extemporisation is one which reflects 
distinctly upon the cause of much of our modern 
feebleness in the practice of the art. No reliance 
can be placed upon any unaided power to bring 
musical dreams within the region of shapeliness and 
utility; unaided thougat can never exercise other 
than strictly personal influence, and lacks the power 
of communication ; and no form of ideality can pass 
from the producer’s mind to other minds, save by 
mental and logical processes, felt, recognised, or 
understood on both sides. To accept as at a 
minimum, and not as at a maximum value, personal 
powers of creating ideality, and to place implicit 
reliance upon the great principles whereby all things 
are shaped, regulated, and controlled, is therefore 
the first duty of the would-be extemporiser.”’ 


NEW MUSIC. 


The approach of Christmas again brings to the 
Reviewer new dances in great number. We 
have received a batch composed by H. Elliott 
Lath, a list of which we here enumerate. We 
cannot criticise them singly, but we have seldom 
met with more tuneful and well marked dance 
tunes than these. The gavottes also are 
melodious and gracefully written. The publishers’ 
names are given after the title of each piece. 


POLKAS. 


La Piquante. (A. Hammond and Co.) 
Merry Moments. (Banks and Son, York). 
Happy Days. (E. Donajowski). 

The Seaside Belle. (G. E. Mason, Hull). 
Five O'clock Tea. (T. H. Barnett). 
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SCHOTTISCHE. 
The Merry Thought. (G. E. Mason, Hull), 


GAVOTTES. 


Celia. Gavotte ala Walteau. (D. Wilcock). 

Danse Folatre, Intermezzo. (D. Wilcock). 

East Lynne. (J. Brown). 

Galatea, Graceful dance. T. H. Barnett). 

The following songs are by the same composer, 
who seems to possess the gift of melody in no 
small degree. They are mostly written in the 
modern style with a waltz-like refrain. The ac- 
companiments are suitable and unassuming. The 
words are sensible, without being too sentimental, 
and are written by the composer. 


Dreams in the Starlight. (J. Brown). 

“* Loved and Lost, but not for aye.” (J. Brown). 
Old Time Memories. (Ransford and Son), 

The Old Style. (T. C. Turner, Bristol). 

Tell me once again. (Edward Phillips). 


Tue Lonpon Music PUBLISHING AND GENERAL 
AGENCY Co. 
Second set of dances, for the pianoforte. Com- 
posed by Erskine Allon. ; 
Excellent as studies—they are cleverly written 
in minuet style, evidently by a good musician. 
Esmé. The same may be said of this set of 
waltzes by the same composer, which are far above 
the average merit of such compositions. 


When we two Parvted. Words by Byron. 
M. Skirrow. 

A simple and expressive setting of Byron's well- 
known words. 

When thou art happy. Words by Charles Millward. 
Music by G. Staker. 

A pretty melody in 3-4 time, but containing no 
unusual features. 


Music by 


MUSICAL JOTTINGS. 


At the Trinity College Studeut’s Invitation Concert on 
November 3rd, the following was the programme :—piano- 
forte solo, “Sonata in A, Op. 2,” Beethoven, Mr, T. H. 
English; violin solo, ‘*Scéne de Ballet,” De Beriot, Mr. 
W. A. Robins ; song, ‘Orpheus with his Lute,” Sullivan, 
Miss Emily Foxcroft; pianoforte solo, “ Impromptu in A 
flat,” Chopin, Miss Ida Smout; song ‘Deh vieni alla 
finestra”” (Don Giovanni), Mozart, Mr. H. A. Hughes; 
trio for three violins, March, ‘‘ Cinderella,” Papini, Miss 
Brumleu, Miss Quick, and Mr. Marsh; pianoforte solo, 
“ L’Invitation a la Valse,” Weber, Miss Irene Smith; aur, 
“ Angels ever bright and fair” (Theodora), Handel, Miss 
Florence Stoward; pianoforte solo, “Scherzo in B flat 
minor,” Chopin, Miss Ethel Raimondi; song, “ The 
Devout Lover,” Maude V. White, Mr. H. A Hughes; 
pianoforte solo, ‘ Prelude and Fugue, E minor,” Mendels- 
sohn, Miss Julia Allen; vocal duet, “* When the wind 
blows off the sea,” Smart, Miss Stoward and Mr. H. A. 
Hughes. Mr. Frederick G. Cole, L.Mus., T.C.L., was the 
conductor. 


A portrait and biographical sketch of Mr. Joseph 
Barnby (conductor of the Albert Hall Choral Society) 
appears in the November number of Musical Opinion and 
Music Trade Review. 


Trinity CoLLeGE, Lonpon.—The next Students’ 
Invitation Concert takes place on Tuesday next, at seve 
o'clock. 
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THE NEGRO’S LOVE OF MUSIC. 


“Jerusalem! Jis lissen how de doss kin knock 
the music outen dat fiddle. Bress de goodness ! 
If I could sling de bow in dat ar’ style, this here 
yearth couldn’t in no wise hold dis feller. It 
‘pears like as how my berry heart is a-lissening.” 

This remark, made by a young freedman, 
suggested the thought that in discussing the 
negro character, I had failed to dwell upon their 
great love of music, which is quite an important 
element in their make-up! and “plantation 
melodies ” is an expression which is very familiar 
even in Northern climes. 

The negroes, as a general thing, possess very 
strong and often melodious voices; and, under 
cultivation, many voices might be developed 
which would excel those of the whites. To me it 
is a matter of surprise that ‘some such incident 
has not startled the world into an open acknow- 
ledgment of the great musical powers lying 
dormant in the brain recesses of our dusky 
friends. 

They invent, one might say, their own music, 
and manufacture songs which are devoid of all 
sense; and yet, when heard at a distance, one is 
often surprised into the exclamation, ‘‘ How well 
they sing!”” This is especially se in their religious 
meetings, when they with one accord join their 
voices in praise to their Divine Maker; that is, to 
his glorification ‘‘ according to their lights.” 

Almost every large plantation furnishes good 
banjo and violin players, who execute well on 
both instruments, without any advantages of 
instruction, or any knowledge of music. One 
can find, also, in nearly all Southern cities, large 
brass and string bands, conducted entirely 
by coloured performers, who are constantly 
engaged by the whites on all public occasions 
requiring music. 

Even a simple harmonicon, under their manipu- 
lation, becomes a little instrument of rare melody 
and sweetness; and yet this very music, which 
delights their very souls, or rather hearts, is 
accounted by them a far greater sin than the 
wilful breaking of the ten commandments. No 
member of a church ever touches a musical 
instrument of any kind, and to sing aught but 
a “hymn” is, indeed, a crime of matchless 
magnitude. 

When a banjo or fiddle player is “‘ foun’ out by 
de grace ob de Lord,” the first act is to burn 
their instruments amid wild denunciations, he 
positively refusing to give away or sell a banjo or 
fiddle, “ kase dat would be a-flinging ob tempta- 
tion in de way of yudders, and likewise be aiding 
ob de debbil in his work.” Often they have 
warned me in the most solemn manner, that I 
could “in no wise spec to enter in de glorious 
kingdom on high, if I played on dem instruments 
ob destruction ;” and so warped are their moral 

views, that swearing and speaking falsely are 
small vices compared to music and dancing. 

When we consider that for the. sake of his 
religion the negro gives up willingly those 
pleasures he most enjoys, we can but wish that 
his zeal could be turned into more enlightened 
channels. 
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I have ever before me, in my help ‘ Dora,” 
a striking evidence of the darkies’ love of music. 
Three times she has repented of her sins, and 
been baptized; and each time. she has been 
turned out of the church for dancing, and singing 
“de songs ob old Satan.” 

Often when I have been playing a spirited 
raquet or galop, I have seen Dora throw aside 
any work she might be engaged in, and rapidly 
dance from one side of the yard to the other, 
keeping perfect time in spite of my quick and 
frequent changes.. A few mornir.gs since, while 
playing a galop she terms ‘‘ Dem Jolly Breddren,” 
I saw, through the window, my worthy domestic 
dancing furiously across the yard, brandishing in 
one hand a gridiron, and in the other an 
enormous dish-rag, presenting a most grotesque 
appearance. 

As the ‘‘dusky wards of our nation” aspire 
now to many exalted positions, we may yet 
expect to see some sable damsel holding spell- 
bound a refined and critical audience by the 
melody of her divinely entrancing voice; for it 
cannot be denied that ordinarily the negro 
possesses a stronger and more flexible voice than 
the white, and with cultivation it is natural to 
suppose that wonderful results may be attained.— 
Alabama Letter to Philadelphia Times. 


THE METROPOLITAN MUSICAL SUPPLY 
COMPANY. 


A new company has been formed under this 
title, the Metropolitan Musical Supply Company, 
the object being to supply pianofortes, American 
organs and harmoniums, by any maker, English 
or foreign, at discount prices; and as a central 
agency for all musical instruments, and musical 
publications. The Manager, Mr. E. P. Moore, 
has had a wide experience, extending over a 
period of ten years, in supplying musical instru- 
ments, and his selections have always given 
perfect satisfaction. Purchasers are often tempted 
to buy an inferior instrument through being 
unable to secure the advice of a practical man. 

The Manager will be pleased to meet bond fide 
purchasers at the warehouse of any good maker, 
and give his advice in the selection of an instru- 
ment gratis. The offices of the company are at 
52, Fenchurch Street. 


THe INTERNATIONAL Diapason CONFERENCE.—Accord- 
ing to a Vienna correspondent, Prussia, Saxony, Russia, 
Italy, and England have accepted the invitation of 
Austria to send representatives to the International 
Diapason Conference, which assembles in Vienna on 
November 16. The object is to fix the common diapason 
much lower than at present for theatres, military bands, 
and public musical performances generally. Prussia 
will send six delegates, and Saxony two. Italy has 
already appointed the composer Boito and _ Professor 
Blaserna, of the University of Rome. Russia will be 
represented by Professor Leshetitzky. The Vienna opera 
is making preparations.to introduce the new diapason on 
January rst next. It will also be adopted early by all the 
Austrian military bands.—European Mail. 
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and Benedictus (Hopkins in F). Introit, “* Word of God 
incarnate ”’ 
Even. Service, Magnificat and Nunc Dimittis (Hopkins in 
F). Anthems, ‘“ My song shall be alway of Thy mercy,” 
“Ye nations, offer to the Lord ” (Mendelssohn). 


(Mozart in B flat). 
Anthem, “O praise the Lord, all ye His Angels” 
(Barnby). 


“And now, O Father” (W. H. Monk). Kyrie Eleison 
(Arnold in A). 


dear Name” (Dykes) (A. and M., 31). 


SERVICE LISTS. 
TWENTY-FOURTH SUNDAY AFTER TRINITY. 


LONDON. 


Sr. Paur’s CaTHEeDRAL.—Morn. Service. Te Deum 


(Gounod). Holy Communion (Calkin in C). 


Curist CHurcH, CLAPHAM.—Morn. Service, Mass, 


Even. Service (Barnby in E). 


William Sewell, A.R.A.M., A.C.O., 
Organist and Precentor. 


St. ALpHacr, Lonpon Watrt.—Morn. Service, Te 
Deum (Dye in D). Jubilate (Garrett in D).  Introit, 


Even. Service, Magnificat and Nunc 
Dimittis ” (Garrett in D). Hymn, “ Saviour, again to Thy 


Arthur C. Tattersall, 
Organist and Director of the Choir. 


Sr. JaAmMEs’s Private Eptscopat CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Gounod) (No 3.) 
Even. Service (Gounod). Anthems, “ Kyrie,” ‘ Bene- 
dictus,” and ** Agnus Dei’’ (Weber). 


Sr. SeEpuLcHRE’s, Horsporn, E.C.—Morn. Service. 
Te Deum and Jubilate (Boyce in A). Anthem, ‘ Teach 
me, O Lord” (Attwood). Kyrie and Credo (Pearce in C). 
Even. Service, Magnificat and Nunc Dimittis (Palmer 
in F). Anthem, “How lovely are the messengers” 
(Mendelssohn). 

Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


CuestTER CATHEDRAL.—Morn. Service (Stainer in A). 
Anthem, “ Sweet is thy mercy” (Barnby). Communion 
Service (Stainer in A). Even. Service (Stainer in A). 
Anthem, “ God is our hope and strength ” (Greene). 


LiverPooL.—WeEstT Dersy ParisH CHURCH.—Even. 
Service (Smart in G). Anthem, “O Lord my God” 
(Nares). 


ExeTerR CATHEDRAL.—Morn. Service (Chipp in A). 
Kyrie and Credo (Garrett in D). Anthem, “Turn Thee 
agair’ (Cherubini). Even. Service (Chipp in A). 
Anthem, “ Sing we merrily ” (Dr. Crotch). 

Allan Allen, Assistant. 
D. J. Wood, Organist. 


LiverPoot CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Alsop in E). Anthem, “O come 
before His presence ” (Martin). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Truro CATHEDRAL.—Morn. Service, Chants. Holy 
Communion (Tours in F). Even. Service (Tours in F). 
Anthem, “ Rejoice in the Lord ” (Elvey). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


‘Music AND ScHooL” is the title of a new monthly 
magazine of sound and sense.” 





Part IV. of Mr. Edwin Ashdown’s catalogue has just 


been issued, comprising publications for violin, tenor, 
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violoncello, and orchestra. Students of the string family 
will find ample material here, including solos, studies, 
methods, &c., for the violin: duets for two violins, violin 
and tenor, violin and violoncello, violin and harp, violin 
and flute, violin with pianoforte accompaniment, piano and 
violin concertante; trios for two violins and piano, violin 
flute and piano, violin, tenor and violoncello, piano, violin, 
and violoncello concertante; quartetts, quintetts, septetts, 
etc.; voice, piano, and violin. Violoncello solos, studies, 
methods, &c.; duets for two violoncellos, violoncello and 
bass, violoncello and flute, violoncello and harp, violon. 
cello with piano accompaniment, violoncello and piano 
concertante ; trios for two violoncellos and piano, &c., &c. 








THE NEW 
QUEENS MODEL 
PIANO 


CHATR, 
As SUPPLIED TO 
HM. THE QUEEN. 
AND NOW ON VIEW AT 
IN NTIONS EXHIBTN 
Gilded Metallic 
Frames. 
SHAPED SEATS. 
1 lls. 6d. 
PRICES $3 3864" to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PL Lace, W. 





Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
B A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLacE, REGENT STREET, Lonpon, W. 


ESTABLISHED 1851 
IRKBECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained = tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBeck ButLpinG Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the Birkbeck FrreHo_r 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars. om 


application. 
FRANCIS RAVENSCROFT, Marager 
Southampton Buildings, Chancery Lane. 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
P Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers 
Office of The Musical Review, 185, Fleet Street, E.C. 


Terms moderate 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


490 COMPOSERS. WORDS for MUSIC SUPPLIED 
T State requirements ; for Terms apply to HENRY BERTRAM, Care 


ot W. REEVES, 185, Fleet Street, E. 


BETTER MARRY FOR LOVE. 


WorDS AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


yg og ON HARMONY, Being a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red e’ges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 
“Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fngering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(jHorr LISTS—Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 4 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. x 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100. 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, 
EVENSONG, 2nd ditto, large 4to, 3s. per 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


Ist. 
100 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D 


» 2, in C, Compass C to E ” 


. Price 4. 
a aan 40. 
» 3%,in D, Compass DtoF sharp .. ,, 


4s. 


By Post for Half Price. 





FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED: 
TO REPAIRING OLD INSTRU MENTS.+ 
Dealer in Cremona aa other Violins, &c. 


Large Stock of all kind ot Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON 





Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 33s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVEs, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : "— 

No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘l'unes, 

No, 2._FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES..,’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN TUNES to“ JitiikK USALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three * Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three ‘* Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND: 
PUBLISHED with neatness and despatch, and at most 


easonable charges, W, REEVES, 185, Fleet Street, London. 











WHO! FSALE ONLY —HAAKR’S AND SCHIEDMAYER AND SORRNE'S PLANOS. 76, LON? 





VANE, E.C, 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clums 




















ILLUSTRATE” 
DESCRIPT yz 
PRICEY 
CATALOGUE PAMPHLET: 
POST POST 
FREE®* 
FREE, 





and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:~T HE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW, 


raters oe | HOWLETT & SON'S [| 10 
Name Tablets 50 years 
ago, and still stand un- ORIGINAL PAT TERNS 


rivalled in their produc- To select from, 


tion, as evinced by their a 
retaining the patronage Fi | 0) | f) AM - AB [ ETS 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 


imitations offered under | 10, Frith S tre et, London, W. | Trades, 
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the guise of cheapness. 


THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POP 


‘Taae Py esa Common. G EN U | N E. WATC H COC KS, SOME OF THE COCKS Alf 
OLD GOLD COLOUR. 200 TO 300 YEARS QW 


SCARF PINS, ... 
EARRINGS (gold wires), 
BROOCHES, ... « 3 
NECKLETS, ... «= 3 


THESE ARE 
Now BEcoMING VERY SCARCE. 
The DAILY NEWS says;—* The 


new fashion might give Mr. 
Ruskin a text in showing the 





indestructible value of really good SA, (16 cocks) 
work and good ornaments.” y \ 4a BRACELETS,...  «« 2 
The ARTIST says:—‘To Mr. F. (8 cocks) 
Cox, of Southampton Row, is to BUTTONS, half-dozen 1 
ir ‘ > >» g scja- BS : 
be attributed the due apprecia AEN Ri tf SOLITAIRES, per pair § 
u & 


tion of artistic work which has ; 
been the means of introducing a Ladies own Collect 


> ~s 
i1itherto disregarded and que 
room Pace 3 led and uniqu rors FREDERICK cox iui ee 
SENT FREE BY POST 154, Southampton Row, London,"W.C. UPON RECEIPT! 











+f Illustrated Books 


W. FRARGIS q GO. ee 


LITHOGRAPHED o 





W. Francis & Oo.’s 
Piano Tablets have by 
their superior ey 
and excellence of design, 
earned for them such a 


wide reputation that the “ » . ENGRAVED ano 
nowaupplynearivallthe ¢ 6©6Withographers and Printers to the Pianoforte und PRINTED. 
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Dealers in the Uni ° 
po wn goalaginsia en 
sm aaa « STERLING GOLD NAME TABLETS roe 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS | 
By - 2 
Tablet, Post Fre on 3, SL, SOUTHAMPTON ROW, LONDON a 

application. w.c AND Prints). 
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